
CHAPTER TWO

Categories of Library-Museums

The Nature of Library-Museums

Regardless of an institution’s discipline, size, educational programs or lack 

thereof—despite the absence or presence of theaters or museum shops, and despite 

various degrees of professionalism or training—all library-museums share a 

commonality.  On a continuing basis, each invites the general public to see its exhibits 

and each shares its collection of library materials with researchers as a regular matter.  

Library-museums experience the difficulties of running a dual-purpose operation, though 

they may not exercise conscious awareness of this shared element between themselves.  

The influence of original mission, personalities, academic systems, professional 

associations, unplanned growth, and the nature of funding may all obscure areas of the 

operation that need to be addressed.  The distinctive materials and discipline of library-

museums may also blind them to the alliances they could create with similar institutions 

whose subject matter and professional associations may differ from their own.  Casual 

observation suggests that library-museums acquire and maintain a self-identity based on 

their original purpose or in keeping with professional organizations they look to for 

leadership, regardless of the completeness of institutional “fit” between those 

organizations.  Because no professional interest group covers all of the issues of library-

museums, their development is limited unless they learn to look beyond their traditional 

associations and add new resources addressing their unmet needs.  
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We could classify library-museums in so many different ways.  A glance at the 

Institute of Museum and Library Services’ (IMLS) definition of libraries alone reveals all

kind of libraries from public to private to specialty and other assorted designations.  In 

the same way, the American Association of Museums’ (AAM) definition of museums 

cuts across so many types from zoos to art museums to arboretums.  Is it any wonder that 

these institutions rarely think to look to one another for support?  We could break all 

these down according to subject matter, size, governing bodies, and memberships in 

professional organizations, but for our present purpose we shall examine them according 

to the relationship of library and museum within a single institution.  This chapter will 

examine some key library-museums, what they have in common, and what they do 

differently.  

In discussing the nature of library-museums, understand that a museum’s library

—regardless of how large the library’s holdings—does not automatically render the 

institution a library-museum.  Unless the library is open to either the public or researchers

on a regular basis, and unless it plays a significant role in the outreach of a museum, the 

institution is not a library-museum.  In the same way, constantly changing exhibits in a 

library do not constitute that institution as a library-museum, either.  A coin collection 

one month and a thimble collection the next may not tie into anything specific about the 

library, but if it does we are seeing the synergistic stirrings that may eventually lead to 

library-museum status.  On the other hand, if a library collects three-dimensional artifacts

tying in with its subject matter, yet does nothing more than label them without providing 

interpretation, the relationship of the library and the artifacts remains tenuous.  This 

presents a problematic and not uncommon scenario in many specialty libraries.  Because 
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the artifacts are not interpreted, their value as material culture remains limited.  Such a 

collection properly interpreted within the context of the library holdings would achieve a 

perfect maximization of both kinds of collections.  

Among the most difficult-to-classify library-museums are those with strong ties to

academic institutions or those actually located within a university system.  Those strongly

related to academic institutions may contribute to a program of study in conjunction with 

a university, serve as a resource for graduate studies, or have some other connection with 

a school of higher learning without actually being administered by that school.  Those 

falling directly under the administration of a university system are bound by policies and 

procedures that sometimes run counterproductive to recognized best practices of 

museums and possibly libraries with rare book collections.  In many cases, such a library-

museum began as a research library and developed a museum aspect later.  Its strong 

identification as a library remains even when a strong museum element enters in.  This is 

because academics have traditionally been built around the idea of books and printed 

matter—not artifacts.  

In any case, libraries drawing visitors by means of regular exhibits engage in 

museum-type behavior—that is, of exhibiting objects, whether those objects happen to be

demitasses or flat sheets of music.  When printed materials such as illuminated 

manuscripts, sketches, books, or photographs are exhibited for their material culture 

instead of for their content, they become artifacts in point of fact.  While not classified as 

three-dimensional objects according to museum standards, their material value extends, 

nevertheless, to three dimensions if we count every fiber, paint layer, ink blot, fingerprint,

tear stain, and writing in the margins as having some import.  A library completes its 
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move into the museum field the moment it begins exhibiting objects that support its 

library collections, and especially after taking on the task of researching and interpreting 

those objects according to clues derived from their physical and historical context. 

These academic libraries are hard to pin down in museological terms and may 

suffer from a lack of funding or professionalization to cover all that they do.  In such 

situations, the exhibits preparator may come from a strictly library background.  

Preparators may even be called from outside the institution if no one in the library has the

skills for preparing museum exhibits.  Some institutions resort to cross training their 

librarians for these kinds of curatorial projects.  One staff member who serves as both 

librarian and museum curator in a small institution holds a degree in library science but 

attends museum workshops.1  Another library staff member from the Lilly Library has 

remarked that “a variety of people, both on the staff of the Lilly and from outside the 

staff, prepare exhibitions.”  She also mentioned, “Our curators [of books and 

manuscripts] are frequently aware of various museum practices but are not trained in 

them.”2  Funding organizations specializing in helping museums with assessment grants 

or consultations often disqualify these academic libraries from their services.  Larger 

library-museums able to dedicate a staff member to caring for object collections will 

sometimes have an easier time establishing their need for assistance with these funding 

organizations.

The Scholarly Institutions

1Penny Forrest, Texas Scottish Rite Library & Museum, Waco, Tex., private conversation with 
author, May 2002, 

2Rebecca C. Cape, The Lilly Library, Indiana State University, Bloomington, Ind., to Kathryn 
Brogdon, e-mail by Cape, 19 May 2002.
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The Armstrong Browning Library at Baylor University in Waco, Texas, 

exemplifies the academically-driven library-museums.  Its principal subject matter, the 

poetry of Robert and Elizabeth Barrett Browning and other related materials, makes up a 

major literary collection even more specialized than that of many other specialty libraries.

It appeals to a narrower audience than, say, a library based on art or history and therefore 

has a smaller draw than library-museums of broader range.  Armstrong Browning’s 

budget, estimated at nearly half a million dollars per year, is neither the largest nor the 

smallest among medium-to-small library-museums.  In the same manner as other 

specialty libraries, it has always suffered from a lack of qualified personnel to cover all 

library and museum issues.  

In five years its staff has grown from five to seven full-time employees.  With 

only four part-time paid staff, no volunteers, and a handful of student workers serving as 

greeters, shop clerks, and docents, the library serves about 21,000 visitors a year.  Like 

other specialty libraries doubling as museums, Armstrong Browning has always sent its 

artifacts and paintings to outside conservators for care since it has no trained staff 

member devoted to the preservation and care of these objects.  Until recently, most of the 

physical collections were sorely neglected with emphasis given to the books, 

manuscripts, and other printed materials.  Many of the textiles, artifacts, and furnishings 

show unmistakable signs of deterioration and damage caused by fifty years of amateurish

collections care.  The recently created position of a museum coordinator has allowed the 

library to begin moving forward in developing collections care policies and in securing 

up-to-date appraisals on its furnishings, jewelry, and decorative art pieces.
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Like many collections, the holdings of Armstrong Browning sprang from the 

passion of an individual—in this case, the chairman of Baylor University’s English 

Department for forty years—Dr. A. J. Armstrong.  He is thought to have begun collecting

manuscripts and mementos from famous writers in about 1905 when he was still a young 

man.  The meeting in 1909 between Armstrong and Robert “Pen” Barrett Browning, the 

only son of the married poets, left Armstrong so captivated that he shifted his primary 

collections focus to the works of Robert Browning.  (Elizabeth’s works were added later 

through the influence of Armstrong’s wife, Mary Maxwell Armstrong, also an English 

professor.) Pen was also so impressed with Armstrong’s interest that he gave him a blue 

intaglio ring owned by his father, which Armstrong wore for the rest of his life.  It still 

holds a prominent place among Armstrong Browning’s Browning memorabilia.  

The amassing of Browning materials eventually led to the creation of a Browning 

library in 1918, which occupied a room for many years in Baylor’s main library.  As the 

accumulation of library materials and museum artifacts continued to mount, it became 

apparent that a separate building would have to be constructed to contain them all.  

Armstrong dreamed for many years of building a temple worthy of housing the poet’s 

collections, and he worked diligently towards this goal, bringing in all manner of 

influential figures to raise money for this purpose—prominent personalities like Tagore, 

Carl Sandburg, Vachel Lindsay, and the incomparable Broadway actress, Katharine 

Cornell, who all helped Armstrong raise money by reading poetry to paying audiences.  

The library building had to be something special—straight out of the Old World.  

Armstrong wrested an architectural jewel out of Eggers and Higgins, an architectural firm

from New York that took over the offices of John Russell Pope, when he died.  Pope had 
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designed the Jefferson Memorial in Washington, D.C.  Today, the general public, lured 

by the architectural glories of the Armstrong Browning Library building, come to see its 

Renaissance-style stained glass windows (believed to be the largest such secular 

collection in the world), ornate ceilings, and decorative features.  They largely ignore the 

26,000 volumes that make up the heart of the library’s overall collections unless they 

happen to be scholars as well.  Because Armstrong Browning’s initial purpose was to 

serve as the primary source of Browning materials in the world, one librarian-curator 

expressed the sentiment that “our uniqueness lies in our library collections.”3  It should be

noted, of course, that the general public will usually outnumber scholars in any library-

museum.  In this case, the underlying feeling persists that the artifacts are nice for 

researchers, “but not of any true relevance to their research.”4  While the library actively 

collects library materials, the museum end of things has largely been left to serendipitous 

discoveries of important Browning artifacts since no staff position until recently has 

addressed that duty.

Armstrong was the first and strongest collector of artifacts for the library, but the 

question remains as to whether Armstrong ever intended a real museum within the library

premises.  Museums of the day characteristically lacked the dramatic interpretations and 

public amenities of the present day.  Armstrong Browning’s pristine, temple-like 

structure characterizes both museums and libraries of the 1940s and 1950s.  One letter 

written by Armstrong in 1949 to a potential donor offers a scant glimpse into his mind:

I understand that your aunt, Miss Junia Osterhout, gave to you a pin or piece
of jewelery [sic] that belonged to the Brownings.  Of course, it is rather bold of me 

3Cynthia Burgess, Armstrong Browning Library, Waco, Tex., to Kathryn Brogdon, e-mail by 
Burgess, 2 June 2002.

4Ibid.
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to ask you to give it to us for the Baylor Browning Library.  However, if you have 
no special disposal that you wish to make of it, I would be glad if you could see fit 
to give it to our museum of Browning.5  

Was Armstrong thinking of a real museum inside the library?  Armstrong Browning 

hardly exhibits its artifacts in an interpretive fashion (most are only labeled).  However, 

many museums of the 1950s did little more than that.  

Armstrong Browning has always involved itself more with library organizations 

than museum organizations.  The library staff adherence to a “library first” outlook stems

from the perception of the library as Armstrong’s primary intention.  Their first 

professional staff members (except for the directors who were always English professors)

were librarians.  Armstrong Browning also came under the university’s library system 

several years ago after standing as an independent department for many years.  It has held

far looser contacts with the several museums on campus, which are newer than most of 

the libraries.  Today, individual Armstrong Browning staff members hold memberships 

in several museum associations.  Individually, staff members have held more numerous 

memberships in library associations, Browning societies, and scholarly organizations.6  

Although attempts have been made to craft a general mission statement covering all areas

of Armstrong Browning’s operations, the current website continues to mention only the 

library in its mission statement:

The primary mission of the Armstrong Browning Library is to serve as a 
“library of record” of research materials relating to the poet Robert Browning and 
his wife, Elizabeth Barrett Browning, as far as is possible within the parameters of 
the allocated budget and endowed funds.  To enhance the study of the poets, 
supporting materials concerning the Brownings’ Florentine circle and the Victorian 
period are collected as funds are available.  The library serves both the Baylor 

5A. J. Armstrong to Mrs. C.B. Wade of Belton, Tex., TLS by A.J. Armstrong, 16 March 1949, 
archives of Armstrong Browning Library, artifact  no. 558, Baylor University, Waco, Tex. 

6Burgess, e-mail to Brogdon.
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community and the larger academic community by providing opportunities for 
conducting in-depth studies, investigating specific areas of knowledge, and creating
new knowledge.7  

A thorough knowledge of the origins and physical site of Armstrong Browning 

makes it impossible to ignore what must surely have been one of Armstrong’s models—

the Folger Shakespeare Library in Washington, D.C.  By the time Armstrong thought of 

building a shrine to his favorite poet, he must have known about the Folger’s construction

during the 1930s.  Both he and Henry Clay Folger built their collections on great English 

writers and they spared no expense in hiring the best architects—in the Folger’s case, the 

renowned architect, Paul Philippe Cret of the Beaux Arts tradition who turned an 

American building into an eclectic mix of Tudor English warmth and Renaissance 

dignity.  His previous building programs had included the Pan American Union in 

Washington and the Detroit Institute of Arts.8  As with Armstrong Browning, the building

was designed to reflect themes of its celebrated writer in bas reliefs, sculptures and many 

other decorative features.  Nine of the bas reliefs on the outside of the Folger building 

were created by the sculptor John Gregory9 who also designed a small statue owned by 

Armstrong Browning entitled “Lyric Love,” which depicts the spiritual self of the poet 

Elizabeth Barrett Browning.

Folger developed an interest in all things Shakespearean while attending Amherst 

College.  After his stint later at Columbia University Law School, he met and married 

7Armstrong Browning Library, “ABL, The Library: Mission” [on-line] (Waco, Tex.: Baylor 
University, 12 September 2000; accessed 15 July 2002); available at 
http://www.browninglibrary.org/libmission.htm; Internet (updated 17 July 2001).

8Folger Shakespeare Library, “About the Folger: Architecture” [on-line] (Washington, D.C.: 
Folger Shakespeare Library, 2002; accessed 27 January 2002); available at 
http://www.folger.edu/intro/architecture.asp; Internet (updated 4 December 2001).

9Ibid.
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Emily Clara Jordan, a graduate of Vassar.  Engaged by her husband’s intellectual 

interests, she later earned her master’s degree from Vassar with a thesis entitled The True

Text of Shakespeare.  Together, the Folgers collected books, manuscripts, paintings, and 

art pieces.  After much debate over which American city should hold their great library, 

they finally settled on Washington, D.C. and laid the cornerstone in 1930.  The couple’s 

ashes were buried in the reading room of their library.10

Although the Folgers left a library as their legacy to the world, they also left an 

architecturally interesting building that draws attention for its own sake.  From the very 

beginning, it was designed with a separate gallery for exhibits and a 250-seat Elizabethan

theater.  Like Armstrong Browning and the Lilly Library, the Folger also has a university 

connection.  In this case, it is governed by the trustees of Amherst College but is not a 

university library as such; it is listed as a private independent research library.  The 

library’s collections, consisting of 250,000 volumes and 55,000 manuscripts, indicate the 

activities of serious librarianship and research, although the Folger also has a director of 

public programs. 11  

Typically, the Folger’s primary internal identification can be deduced from the 

many library organizations to which it belongs.  Even so, the Folger began offering 

docent tours in the 1980s during the same decade that it introduced a “museum shop.”12  

It also added a public relations department in the 1990s and now maintains a calendar of 

10Folger Shakespeare Library, “About the Folger: History” [on-line] (Washington, D.C.: Folger 
Shakespeare Library, 2002; accessed 15 September 2002); available at 
http://www.folger.edu/intro/history.asp; Internet (updated 10 September 2002).

11The Official Museum Directory, 32nd ed., s.v. “Folger Shakespeare Library,” 244.

12Richard J. Khuta, Folger Shakespeare Library, Washington, D.C., to Kathryn Brogdon, TLS by 
Khuta, 3 March 2002.
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events on its website.  The institution’s mission statement addresses its research value up 

front, but if we cannot say that other endeavors are equal to that one, we may certainly 

say that they work together to spark a flame in future researchers:

The mission of the Folger Shakespeare Library is to preserve and enhance 
its collection; to render the collection accessible to scholars for advanced research; 
and to advance understanding and appreciation of the Library and its collections 
through interpretive programs for the public.13  

Because the Folger’s Shakespeare theme lends itself not only to library 

collections but also to theater performances, its identity is further complicated beyond the

question of whether it is a library or a museum.  One staff member from the Folger 

remarked, 

The Folger is a center for advanced study in the early modern period.  It has 
an exhibition hall—a splendid one—and a theater.  But lots of libraries have 
wonderful exhibition space and the presence of a theater makes the Folger one of 
Washington’s centers for the performing arts, not a museum.  Perhaps the best way 
to describe the Folger is as a research library with first-rate public and academic 
programs for various audiences.  But a museum we’re not.14  

Such a statement has interesting implications, for what are we to think if the presence of 

“wonderful exhibition space” does not render a library a museum, but the “presence of a 

theater” qualifies it as a “center for the performing arts”?  While Armstrong Browning 

has never gone to the trouble of constructing anything as elaborate as an Elizabethan 

theater and courtyard, its sumptuous McLean Foyer of Meditation serves as an occasional

performance hall for classical music concerts, but no internal staff member has yet 

suggested that a concert theater is one of its identities.  Perhaps this is because the seating

for such an event is not permanent like the seating in the Folger.  Many museums, like 

13Folger Shakespeare Library, “About the Folger: Mission,” [on-line] (Washington, D.C.: Folger 
Shakespeare Library, 2002; accessed 4 September 2002); available at 
http://www.folger.edu/intro/mission.asp; Internet (updated 4 December 2001).

14Khuta, TLS to Brogdon.
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these two libraries, also have prominent features irreconcilable with the standard measure

of their identities.  For instance, IMAX movie theaters have gained increasing popularity 

in museums, yet no one has suggested that this turns museums into movie theaters.  In 

spite of the staff member’s insistence that the Folger is not a museum, its website states, 

“In addition to its scholarly mission, the Folger serves as a museum devoted to 

Shakespeare’s life and times.”15  

Public and private perceptions about an institution’s identity may differ upon 

considerations of its largest area of collections, the activities of the largest segment of 

visitors, the grandest part of the building and its uses, the strongest area of in-house 

expertise, and the greatest number of hours the staff work in a particular area.  Most of 

the comments compiled for this overview of library-museums came from librarians and 

public relations staff.  Each institution freely designated its respondent, but some 

institutions had no other personnel except librarians and public relations people.  No 

curators of exhibits (except for cross-trained librarians) offered other viewpoints on the 

topic of their institution’s self-identity. 

Works by particular authors like Shakespeare and Browning, together with 

artifacts, seem ideally suited for transforming libraries into library-museums, but lest we 

should think that only high-culture literary libraries lend themselves to transformation of 

this sort, we ought to consider the Wood Library-Museum of Anesthesiology (WLM) in 

Park Ridge, Illinois.  Unlike some of the literary libraries, its trustees had the foresight to 

call their institution a “library-museum” from its inception.  Devoted—of all things—to 

pain relief, its founder, Dr. Paul M. Wood, had a passion for his profession and developed
15Folger Shakespeare Library, “About the Folger” [on-line] (Washington, D.C.: Folger 

Shakespeare Library,2002; accessed 21 July 2002); available at http://www.folger.edu/intro/menu.asp; 
Internet (updated 4 December 2001).
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a large collection of medical literature and objects that became the basis for the 

institutional holdings.  He loved and collected books on anesthesiology primarily because

such literature was so rare.  Wood eventually turned his private library-museum over to 

the American Society of Anesthesiologists (ASA), becoming their permanent librarian-

curator. 16  

Originally the WLM started out in a space that Wood had managed to solicit from

Squibb & Sons, a New York manufacturer of pain medications.  Not until 1950 did the 

library-museum incorporate as a nonprofit educational institution; however, it never had a

permanent home until after moving to Park Ridge, Illinois, where it was officially 

dedicated in 1963.  The incorporation was dissolved in 1971, and WLM merged with the 

ASA before finally becoming a nonprofit corporation in 1987.  It renewed its 

commitment to “the historical, educational and archival preservation of the heritage of 

anesthesiology.”17  Today the institution offers fellowships in anesthesiology research and

also “functions as a university press, publishing scholarly works on the development of 

anesthesiology.”18  Its library and museum holdings consist of literature on the medical 

history of anesthesiology, anesthesiology equipment, manuscript collections, a video oral 

history collection, and current anesthesia books and journals.  With a paid staff of only 

four, the WLM’s key personnel are drawn heavily from librarians, and the library’s 8,000

volumes are available through interlibrary loan services.19  

16The Wood Library-Museum of Anesthesiology, The Wood Library-Museum of Anesthesiology, 
pamphlet, (Park Ridge, Ill.: The Wood Library-Museum of Anesthesiology, n.d.), n.p.

17Ibid.

18Ibid.

19The Official Museum Directory,s.v. “Wood Library-Museum of Anesthesiology,” 394.
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Although it is not connected directly with a university, the WLM qualifies as a 

scholarly institution and offers research opportunities in the area of the medical history of

anesthesiology.  It is “governed by a Board of Trustees of nine anesthesiologists who 

collectively envision the WLM as a completely integrated collection of books, 

audiovisual materials, rare books, current literature, equipment and artifacts.”20  The ASA

appoints a total of twenty-two committees yearly as expert consultants.21  The WLM’s 

website describes its mission:

The objective of the Wood Library-Museum of Anesthesiology is to collect 
and preserve literature and equipment pertaining to anesthesiology and to make 
available to the anesthesiology community, others in the medical profession and the
public the most comprehensive educational, scientific and archival resources in 
anesthesiology.22  

Despite the scholarly emphasis, the museum remains an integral part of the library.23  In 

addition to keeping antiquated medical equipment and reminders of a time when doctors 

relieved pain with ether and opium, the WLM also sells prints of watercolors painted by 

anesthesiologist and former trustee Dr. Leroy D. Vandam.  Regarding this surprising 

sideline, the WLM explains that “there is more to an anesthesiologist than academic 

learning—there is also a cultural side.”24  Vandam combined the themes of anesthesia and

20The Wood Library Museum of Anesthesiology, pamphlet.

21The Wood Library-Museum of Anesthesiology, “The Wood Library-Museum of 
Anesthesiology” [on-line] (Park Ridge, Ill.: The Wood Library-Museum of Anesthesiology, 1999; accessed
26 January 2002); available at http://www.asahq.org/wlm/homepage.html; Internet (updated 1 June 1999). 

22The Wood Library Museum of Anesthesiology, pamphlet, n.p.

23The Wood Library-Museum of Anesthesiology, “The Museum: Introduction to the Wood 
Library-Museum Virtual Tour” [on-line] (Park Ridge, Ill.: The Wood Library-Museum of Anesthesiology, 
1999; accessed 14 September 2002); available at http://www.asahq.org/wlm/VirtualTour/homepage.html; 
Internet (no update information).

24The Wood Library-Museum, Frame Your Heritage: Our Heritage Art Series From the Wood 
Library-Museum, pamphlet, (Park Ridge, Ill.: The Wood Library-Museum of Anesthesiology, n.d.), 4.
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art “relating to the life of Dr. William T. G. Morton, the nineteenth-century dentist who 

demonstrated the effective us of ether anesthesia. . . ”25  

The WLM, unlike the Folger or Armstrong Browning, is not known for having a 

building that draws visitors, but it is the only one of the three that ever claimed to be a 

“library-museum.”  Many institutions might be more properly termed a “library and 

museum” because of the separateness of each of these functions within the parent 

institution.  Even in these cases, the library and museum are not intended to march off 

into their separate realms without thought or care for one another.  They were either 

designed deliberately to go together or they came together quite naturally.

The Complete Library-and-Museums

Each of the library-museums described in the foregoing section leaves us with an 

impression of a museum either belonging to or growing naturally out of a library.  The 

great mystery of the Museion of Alexandria has always regarded its library—whether it 

belonged to the museum or whether the library and museum together comprised one huge

think tank.  In this next example of library-museums, the library and museum of an 

institution are governed by the same body or maintained in such a way as to function as a 

unit.  To qualify for this study, both library and museum must support each other’s 

collections.

Many institutions appear to qualify automatically as this very sort of “library-and-

museum,” but here a line must be drawn.  The largest of these must be excluded as 

having collections too far flung to classify in a limited study of this type.  They deserve 

attention as a subgroup since they engage in many of the same practices as the larger 

25Ibid.
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body of library-museums.  The prime example is the Library of Congress whose 

unrivaled library collections invite exhibitions on any subject imaginable.  Because it 

focuses on no particular area, holding the Library of Congress to the collective standards 

of smaller library-museums can never result in anything better than skewed and unfair 

comparisons.  

The Getty Research Institute and the J.P. Getty Museum in Los Angeles, 

California, must also pass in the same breath, inasmuch as the J. Paul Getty Trust 

operates both of these as only two components of a broad splay of educational 

enterprises.26  The Getty Center, as the conglomeration is known, resembles a campus or 

even a mall with its separate buildings interspersed with coffee bars, and outdoor snack 

areas.27  Although its Museum and Research Institute operate separately, they share a 

common mission in their quest for new knowledge.28  The Getty Museum, however, is 

basically an art museum, whereas the Getty Research Institute “. . . is an operating 

program of the J. Paul Getty Trust.  Its goals are to promote innovative scholarship in the 

arts and humanities, to bridge traditional academic boundaries, and to provide a unique 

environment for research, critical inquiry, and debate.”29  The library within the Research 

Institute belongs to that center rather than to the Museum, although many of its holdings 
26J. Paul Getty Trust, “About Us: Getty Programs” [on-line] (Los Angeles, Calif.: J. P. Getty Trust,

2000; accessed 14 September 2002); available at http://www.getty.edu/about/; Internet (no update 
information).

 
27Philip Greenspun, “Getty Museum” from Photo.net; [on-line] (Cambridge, Mass.; Photo.net, 

1998; accessed 18 September 2002); available at http://www.photo.net/ca/getty.html; Internet (no update 
available).

28J. Paul Getty Trust, “Research at the Getty” [on-line] (Los Angeles, Calif.: J. P. Getty Trust, 
2000); accessed 14 September 2002); available at http://www.getty.edu/research/; Internet (no update 
information).

29J.Paul Getty Trust, “Research: About the Research Institute,” [on-line] (Los Angeles, Calif.: J. P.
Getty Trust, 2000; accessed 7 November 2002); available at http://www.getty.edu/research.institute/; 
Internet (no update information).
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complement the topics of the Museum.  The Research Institute also engages in producing

its own “ diverse range of lectures, symposia, performances, and conferences.”30 apart 

from any efforts of the museum.  More typical library-museums may have a significant 

library and museum, but this will rarely result in complete individualism among the two.  

The Amon Carter Museum of Fort Worth, Texas, exemplifies a typical “library-

and-museum” of this study.  Its museum collects American painting and sculpture—

notably, works by Western frontier artists Frederick Remington and Charles Russell and 

focuses on the cultural, social, and intellectual history of the time.31  Its library and 

museum do not “bleed” into one another as readily as at some of the specialty libraries; 

they remain collaborative and interdependent, but distinct.  Because Amon Carter has its 

own curatorial staff, its librarians do not have the task of preparing exhibits.  Amon 

Carter also differs from most of the scholarly museums in its appeal to a broader 

audience and its greater regional significance.  Because the institution is well endowed 

and able to reach out to special groups, it maintains a busy calendar of events.  

Although the public knows Amon Carter as a museum (its annual attendance 

nears 100,000 per year), its lesser-known library also supports the museum collection 

with works on American art, photography, and history from the early nineteenth century 

until the present.32  One staff member at Amon Carter has remarked on the “symbiotic 

relationship” between the library and museum and acknowledged the library as a moving 

30J. Paul Getty Trust, “Research: Events and Programs,” [on-line] (Los Angeles, Calif.: J. P. Getty 
Trust, 2000; accessed 23 September 2002); available at http://www.getty.edu/research/programs/; Internet 
(no update information).

31Amon Carter Museum, “Library and Archives” [on-line] (Fort Worth, Tex.: Amon Carter 
Museum, 2002; accessed 5 February 2002); available at http://www.cartermuseum.org/library_set.html; 
Internet (no update information).

32The Official Museum Directory, s.v. “Amon Carter Museum,” 1294. 
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force behind the museum.  The presence of a strong library enables staff members to do 

research on site instead of going further afield to find information.  The library also 

serves as a complete research center for teachers, scholars, and students33 and has been 

part of the operation since the museum opened in 1961.34  With over 40,000 volumes 

devoted to American art and history and a photograph collection of more than 250,000 

prints and negatives,35 the library has become a significant part of the Cultural District 

Library Consortium of Fort Worth, which includes Texas Christian University, the 

Modern Art Museum of Fort Worth, and the Kimbell Art Museum.  Through a 

partnership formed with the university in 1996, these libraries make information on their 

holdings available on-line through Texas Christian University’s automated library 

system.36  

To its advantage, Amon Carter began as both a library and a museum and was 

able to develop a reputation in both areas.  The Morgan Library in New York City, 

however, represents the achievement of a well-funded specialty library that lacked an 

initial identification as a museum and developed that side later.  Although its physical 

library and museum may spill over into each other’s space, its activities indicate a clear 

delineation in these areas.  Its founder, American financier J. Pierpont Morgan, collected 

illuminated, literary, and historical manuscripts and left the library to his son, J. P. 

33Laura Matzer, Amon Carter Museum, Fort Worth, Tex., interview by author, 27 June 2002.

34Amon Carter Museum, “Library and Archives” [on-line] (Fort Worth, Tex.: Amon Carter 
Museum, 2002; accessed 15 September 2002); available at http://www.cartermuseum.org/library_set.html; 
Internet (no update information).

35The Official Museum Directory, 1294.

36Cultural District Library Consortium, “Welcome” [on-line] (Fort Worth, Tex.: Cultural District 
Library Consortium, n. d.; accessed 18 September 2002); available at http://libnt1.is.tcu.edu/cdlc/cdlc.htm; 
Internet (no update information).
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Morgan Jr.  Because of the library’s importance, the younger Morgan turned the library 

and its contents over to the American public in 1924.37  The library has expanded a bit 

over the years and now says of itself, “Both a museum and a center for scholarly 

research, the Morgan Library is an extraordinary complex of buildings occupying half a 

block in the heart of New York City.”38   The Morgan Library recalls the era that 

produced the Folger and inspired Armstrong Browning, although it seems to have come 

to grips with its current museum status more fully than either of those two institutions.  

Its calendar of events remains packed with upcoming exhibits, lectures, concerts, family 

programs, and more—enough activity to rival any full-scale museum of the present day.39

On the original site of the Du Pont powder works in Wilmington, Delaware, stands 

another complete library and museum within a single institution.  The Hagley Museum 

and Library provides a startling contrast to the more renowned and respected art and 

literary library-museums.  This library-museum, a non-profit corporation and division of 

Eleutherian Mills-Hagley, serves many special groups and casual visitors.  One staff 

member at the Hagley remarked that its strengths lie in having a beautiful location and 

site, a strong endowment, dedicated staff, interesting collections, and that it was unique in

many respects.  She also noted the sharp competition for tourist dollars and the difficulty 

of communicating the Hagley’s image.  Its library is more well known nationally and 

internationally through a scholarly community, but its museum is known better regionally

37The Morgan Library, “Visiting the Museum: The Morgan Library: 1924-2002” [on-line] (New 
York: J. Pierpont Morgan Library, 2002; accessed 15 September 2002); available at 
http://www.morganlibrary.org/visit/html/history.html; Internet (no update information).

38The Morgan Library, press release (New York: The Morgan Library, n.d.).  See Appendix L. 

39The Morgan Library, Pierre Matisse and His Artists February 14-May 19, 2002, pamphlet (New 
York: The Morgan Library, n. d.).
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through the media. 40  All areas of its operation are well integrated into its mission 

statement:

The mission of the Hagley Museum and Library is to promote the 
understanding of American business and technological history.  We pursue this goal
by preserving and interpreting our historic site; preserving and exhibiting pertinent 
artifacts; collecting, preserving, and making available for research the manuscripts, 
imprints, and pictorial materials that save for future generations the irreplaceable 
records of American business and technological development in its wider context; 
and by promoting scholarly research, publications, and educational programs 
relating to our areas of interest.41  

The Hagley runs its historical museum, research library, and center for advanced study on

an annual budget of about $5.2 million.42  Like its sister institution, The Henry Francis 

Du Pont Winterthur Museum, which will be discussed in the next section, it was founded 

and run by Du Pont money:

Hagley Museum [sic] provides a welcoming environment for exploring and 
experiencing aspects of American history, primarily through the story of the Du 
Pont Company and the people associated with it.  We preserve, restore, and 
interpret our historic site, where the Du Pont Company began in 1802.  We collect, 
preserve, exhibit, and interpret pertinent artifacts in a broader national context.43 

The Hagley researches industrial, economic, social and technologic history, and its 

museum collections cover archaeology, technology, patent models, industry, textiles, 

ceramics, manuscripts, imprints, and lithographs.44  

40Jill MacKenzie, Hagley Museum and Library; Wilmington, Del., to Kathryn Brogdon, 
questionnaire response by MacKenzie, March 2002. See app. K, pp.130-1 of this thesis.

41Hagley Museum and Library, “Mission Statement,” TD, loose leaf (Wilmington, Del.: Hagley 
Museum and Library, 5 June 2000) See app. B, p. 118 of this thesis.

42Hagley Museum and Library, “Boilerplate,” TD, loose leaf (Wilmington, Del.: Hagley Museum 
and Library, 5 June 2000). See Appendix A.

43Hagley Museum and Library, “Museum Mission  Statement,” TD, (Wilmington, Del.: Hagley 
Museum and Library, 5 June 2000). See Appendix C.

44The Official Museum Directory, s.v. “The Hagley Museum and Library,” 234.
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Although the Hagley was first founded as a museum in1952, it is now more active

in collecting library materials.  The original library founded by Pierre S. Du Pont became 

an independent research library upon incorporation into the Longwood Library in 1953.  

Nine years later it merged with the Hagley Museum and relocated to the museum 

property.  Today the library is a member of Independent Research Libraries of America 

(IRLA) whose fourteen other members include institutions in this study of library-

museums—the Pierpont Morgan Library, the Folger Shakespeare Library, and the 

Huntington Library, Art Collections, and Botanical Gardens in San Marino, California (to

be covered later in this chapter).45  Although the Hagley has a strong research library, its 

educational programs are developed through its museum.  The Hagley Museum’s 

curators have been known to turn the tables on the usual scheme of things and “mount an 

exhibit based on a library collection.”46  In like manner, the library has one exhibition 

area separate from the museum galleries.47  

In quick passing, it seems good also to mention the Bakken Library and Museum 

of Minneapolis, Minnesota.  Its specialization in electricity and magnetism limits the 

institution’s likelihood of getting lost in endless streams of information leading to nothing

in particular.  The topic is also flexible enough to lend itself to interactive exhibits for 

multiple age levels, while remaining limited enough to build a library that parallels 

almost exactly the museum collections.  The Bakken’s mission is simple: “The Bakken is

a center for education and learning that furthers the understanding of the history, cultural 

45Hagley Museum and Library, “Boilerplate,” TD, loose leaf (Wilmington, Del.: Hagley Museum 
and Library, n.d.) See Appendix A.

46MacKenzie, questionnaire response to Brogdon.

47Ibid.
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context, and applications of electricity and magnetism in the life sciences and their 

benefits to contemporary society.”48  Its founder, Earl Bakken, was an electrical engineer 

by training who got his start repairing medical electronic equipment.  After co-founding 

his own company, Medtronic, he became interested in the historical antecedents of 

electricity used for therapeutic purposes, which led to his collections and the creation of 

the Bakken as we know it today.49  It bases its collections on electricity and magnetism 

and caters more markedly to schoolchildren than some of the other library-museums.  

Because of the broad possibilities of application, the Bakken appeals to families and 

multiple age groups.  Its library offers fellowships to serious researchers at the graduate 

level.  Through these fellowships, the Bakken curators also gain some assistance putting 

together exhibits and programs.50  The library and museum remain separate, but 

interdependent in the manner of the most effective library-museums.

The Most Difficult to Classify Library-Museums

The library-museums in this next-to-the-last section deviate in no major way from

the library-museums previously discussed.  In fact, the line between these and the 

previous library-museums is very fine indeed.  The distinction comes down to either the 

enormity of these institutions or, in some cases, the amazing diversity of topics they 

48The Bakken Library and Museum, “About Us: Mission,” [on-line] (Minneapolis, Minn.: The 
Bakken Library and Museum, n. d.; accessed 14 September 2002); available at 
http://www.thebakken.org/about-us/about-us.html#Mission; Internet (no update information).

49The Bakken Library and Museum, “About Us: History” [on-line] (Minneapolis, Minn., The 
Bakken Library and Museum, n. d.; accessed 15 September 2002); available at 
http://www.thebakken.org/about-us/about-us.html;.Internet (no update information).

50The Bakken Library and Museum, “Research: Summer Graduate Fellowship” [on-line] 
(Minneapolis, Minn., The Bakken Library and Museum, n. d.; accessed 15 September 2002); available at 
http://www.thebakken.org/research/research.htm; Internet (no update information).
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cover.  When we realize that these places and their collections began as homes of the rich

who collected out of whim, enjoyment, personal taste, and eccentricity, the expansiveness

and chaos of the collections becomes understandable.  As we delve into the particular 

cases, we begin to appreciate the efforts of the curators in trying to make sense of it all.

The Henry Francis DuPont Winterthur Museum (Winterthur), founded in 1930, 

started out as a home and grew to include both a museum and a large library.  Winterthur 

has an incredible number of full-time paid staff—around 275 in addition to 322 part-time 

paid employees—and lies in that unfathomable area where a library-museum becomes 

almost encyclopedic in its range.  It might also be termed a laboratory—its former owner 

was an antiques collector and horticulturist who enjoyed experimenting with blooming 

colors.51  Winterthur’s enormous undertaking is reflected in it attendance, which reaches 

over 200,000 a year52.  

Typically, for a wealthy home that became a museum, Winterthur’s main areas lie

in art and history.  The range of its collections stretches from seventeenth- and 

eighteenth-century American decorative arts, to seventeenth- through nineteenth-century 

English and continental European fabrics.  Its artifacts include items of interior 

architecture, various kinds of metalwork, ceramics, textiles, manuscripts, and more.  53  

Add to all this its extensive gardens and exhibits on horticultural art and science, and the 

51Winterthur, “The Garden and Estate” [on-line] (Winterthur, Del.: Winterthur Museum, Garden &
Library, 2002; accessed 13 July 2002); available at http://www.winterthur.org/about/garden_estate.asp; 
Internet (no update information).

52The Official Museum Directory, s.v. “The Henry Francis Du Pont Winterthur Museum Inc.,” 
240.

53Ibid., 240.
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attempt to maximize such a library and museum with gardens must challenge the 

imagination and energy of the most stout-hearted staff.

Winterthur’s varied subject matter can be traced to the fact that its original 

collections reflected the life and domestic taste of its owner who was not collecting 

according to a museum mission.  Because of this, its areas of research cover a broad 

spectrum of the decorative arts, American material culture, horticulture, and conservation

of historic and artistic objects54—most impressive for a library-museum that grew out of a

private residence.  The library contains about 70,000 volumes of books, manuscripts, and 

microfilm among other resources55 and offers a searchable database through its on-line 

catalog.  Winterthur has a well-developed public program for all ages and also offers 

college-level programs for students of design, American history, theater arts, and various 

museum-related fields of study.56  It offers graduate programs in conjunction with the 

University of Delaware, whereby graduate students may earn a Master of Arts degree in 

either Early American Culture or Art Conservation. 57  

Further north, another residence with a distinctively different flavor underwent a 

similar change from a private residence to a distinguished library and museum with a 

serious scholarly bent and an aggressive public outreach.  The Rosenbach Museum & 

Library in Philadelphia, Pennsylvania, is difficult to classify although it has achieved 

54Ibid.

55Ibid.

56 Winterthur, “Research Resources and Academic Programs: College Programs” [on-line] 
(Winterthur, Del.: Winterthur Museum, Garden & Library, 2002; accessed 8 November 2002); available at 
http://www.winterthur.org/research/college_programs.asp; Internet (no update information).

57Winterthur, “Research Resources and Academic Programs: Graduate Programs” [on-line] 
(Winterthur, Del.: Winterthur Museum, Garden & Library, 2002; accessed 8 November 2002); available at 
http://www.winterthur.org/research/graduate_programs.asp; Internet (no update information).
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success and professional standing in both library and museum circles.  Its fascinating 

history makes it one of the most interesting library-museums in this study, as rarely did 

two more individualistic brothers make such a mark on the art and literary worlds.  

The museum and library, founded in 1954, grew from the collections of the two 

brothers who turned their townhouse, collections, and assets over to the public trust in 

order to encourage interest in literature and in the arts.58  Philip Rosenbach had a 

fascination for decorative arts of all kinds.  He made it a point of collecting rare, 

beautiful, jewel-laden items like cigarette cases, glasses, pins, and many other things that 

he tired of almost as fast as he acquired them.  His brother Abe, a connoisseur of fine and

rare books, engaged in numerous adventures in their pursuit and acquisition.  For 

example, he is said to have secretly paid a handsome sum to Sir George Holford for a few

chosen books in Dorchester House in London.  To keep the matter quiet, “the books were

covered in brown paper and smuggled out in a butcher’s cart, disguised as legs of 

mutton.”59  The two brothers furnished their home with “rare books, manuscripts, 

furniture, silver, paintings, prints, drawings, and sculpture,” 60 drawing on a wide range of

styles “from Egyptian sculpture, and English furniture, to American portraiture.”61  The 

Rosenbach’s mission statement does a fine job of unifying its dissimilar collections:

58Sheldon Hackney, chairman of The Rosenbach Museum & Library, “From the Chairman,” in 
The Rosenbach Museum & Library Annual Report, Year Ended June 30, 1998, (The Rosenbach Museum &
Library: Philadelphia, 1998), 2.

59Robert Wernick, “The Bookseller Who Couldn’t Stand to Sell His Books,” Smithsonian 23, no. 
1:106- [database online] available from Expanded Academic Index ASAP (Gale Group-Infotrac) Article 
A12092503, accessed 17 June 2002.

60The Rosenbach Museum & Library, “Rosenbach Collections: Overview” [on-line] (Philadelphia,
Penn.: The Rosenbach Museum & Library, n.d.; accessed 15 September 2002); available at 
http://www.rosenbach.org/main.html; Internet; (no update information).

61Ibid.
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The Rosenbach Museum & Library preserves and develops collections of 
rare books, manuscripts, archives, and works of art so that they may educate and 
enlighten current and future generations.  Through educational programs, 
exhibitions, publications, and research services, the Rosenbach fosters knowledge 
of art, literature, history, and the humanities for broad and diverse audiences.62

Nothing indicates that the two brothers had conscious intentions of developing a 

library to go with a museum, and if the two areas of collecting have anything in common,

it is simply in the general area of discriminating taste; in fact the institution has been 

described as “a treasure house of connoisseurship.”  On his end of the operations, Abe 

lifted the collecting of books and manuscripts to a level rivaling any museum’s collecting

of fine arts.  He was a true scholar—a man who knew how to value medieval manuscripts

and American novels.  He was one of the early collectors to make news with his 

extravagant manuscript purchases, and he knew how to generate interest from other 

collectors.  “For almost half a century before Abe’s death in 1952, the name Rosenbach 

was synonymous with all that was rare and beautiful—and valuable—in the world of 

books.”63  

Today the Rosenbach has a well-rounded staff that includes a director, curators, 

registrar, a librarian, and a public relations and educational staff.  The institution remains 

fairly small, but was included in this section for the sheer range of its collections.  Its rare

books and manuscripts run from British and American literature to watercolors by 

Maurice Sendak; its decorative arts ramble through three centuries of American, French, 

and British furniture, silver, paintings, and other decorative arts.64  The word “museum” 

62The Rosenbach Museum & Library, “Mission Statement,” The Rosenbach Museum & Library 
Annual Report, Year ended June 30, 1998, The Rosenbach Museum & Library: Philadelphia, 1998, 1.

63Wernick, “The Bookseller Who Couldn’t Stand to Sell His Books.”

64The Official Museum Directory, s.v. “Rosenbach Museum & Library,” 1174.
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occurs ahead of “library” in its name, which may have been purposely chosen to indicate 

the area of greatest public outreach.  

Drawn originally from the private collections of the noted antiquarian book dealer 
Dr. A. S. W. Rosenbach and his brother, fine and decorative arts dealer Philip H. 
Rosenbach, these discrete poles of the collections are reflected in our name—
museum and library—yet are in many ways related.  The library collections 
constitute the vast majority of the museum collections, with approximately 30,000 
rare books and nearly 300,000 pieces of manuscript materials.  But the library is 
also a functioning research library, with hundreds of readers consulting the 
collections each year.65  

According to one of its annual reports, the Rosenbach put a lot of effort into 

developing itself as a museum because its main audience of bibliophiles was so small.66  

Among those using the collections are academics and students ranging from 

undergraduate to post-graduate, but others using the collections are “independent 

scholars, private collectors, booksellers, librarians, museum curators, artists, researchers 

for film and television productions, and others who simply have an interest in the 

collections.”67  The Rosenbach’s annual visitor count of 8,000 belies its busy activities as 

a research center (160 researchers came to the site in 1998).68  

Farther west in San Marino, California, another private residence with a very 

different personality also found itself transformed into a library, museum, and gardens 

much in the same way as Winterthur.  The Huntington Library, Art Collections, and 

Botanical Gardens, sprawling over 150 acres, has four galleries, a library, numerous 

65The Rosenbach Museum & Library, “Collections and Exhibitions.” The Rosenbach Museum & 
Library Annual Report, Year ended June 30, 1998, The Rosenbach Museum & Library: Philadelphia, 1998,
4.

66Hackney, “From the Chairman,” 2.

67Ibid.

68Ibid., 4-5.
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gardens of various specimens,69 and public programs aimed at families and multiple age 

groups.  The collections include eighteenth-century British and European art, decorative 

arts, furnishings, Renaissance sculptures and bronzes, French eighteenth-century 

paintings, porcelain, botanical specimens, and other items too numerous to mention here. 

Its primary areas of research involve British and American history and literature and art 

history.70  

Not surprisingly, the Huntington requires a staff of 225 full-time workers, 70 part-

timers, and 800 volunteers.  Its annual attendance, estimated at nearly 600,000,71 is 

impressive for what began as strictly a private library collection.  Since 1919, its library 

has grown to over “five million manuscripts, books, photographs, and other works in the 

fields of British and American history, literature, art, and science.”72  It has some things 

in common with the Folger Shakespeare Library and the Armstrong Browning Library; 

most particularly, the architect of its estate mausoleum, John Russell Pope, strongly 

influenced both of those institutions directly or indirectly.  Henry Edwards Huntington 

and his wife Arabella, like the Folgers, are both interred on the site they loved so much.73

As a young man, Huntington had gone into the railroad business with his uncle 

and seemed an unlikely founder of a library.  By 1892, he moved his family to San 
69The Huntington Library, Art Collections, and Botanical Gardens, “About the Huntington,” TD, 

loose leaf (San Marino, Calif.: The Huntington Library, Art Collections and Botanical Gardens, n.d.), 1-2. 
See app. D, pp. 120-1 of this thesis.

70The Official Museum Directory, s.v. “Huntington Library, Art Collections, and Botanical 
Gardens,” 150.

71Ibid.

72The Huntington Library, Art Collections, and Botanical Gardens, “About the Huntington,” 1. See
app. D, p. 121 of this thesis.

 
73The Huntington Library, Art Collections, and Botanical Gardens, “Henry Edwards Huntington: 

Biographical Sketch,” TD, loose leaf (San Marino, Calif.: The Huntington Library, Art Collections, and 
Botanical Gardens, n.d.), 1-3. See Appendix E.
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Francisco because of his business involvement in the Southern Pacific Railroad.  That 

same year, James de Barth Shorb and his wife Maria entertained Huntington at the Shorb 

ranch they had named “San Marino.”  After Shorb’s death, the bank foreclosed on the 

mortgage and Huntington bought the ranch in 1903.

After selling much of his interest in the Pacific Electric Company in 1910, 

Huntington began collecting books, partly with the help of Abe Rosenbach.  At the same 

time he became interested in art through the influence of the woman he later married, 

Arabella Huntington, widow of his uncle and business partner, Collis P. Huntington.  

Together, they amassed an enormous collection of British and French art.  They had their 

residence designed in the Beaux Arts tradition, and the working ranch became a center of 

gardens of varying specimens.  In 1919, Henry and Arabella transferred their property 

and collections to a nonprofit trust, and began a research institute for scholars.  Scholars 

now number nearly 2,000 annually.74

It is easy to see why these three library-museums, Winterthur, the Rosenbach, and

the Huntington are so difficult to classify.  Like the Folger, two of them have important 

components in addition to their library and museum.  Both Winterthur and the 

Huntington include enough botanical specimens to qualify them in some manner as 

outdoor science laboratories.  They and the Rosenbach went from being a private home to

becoming a showplace most closely compatible with the arts and literature.  One 

difference sets the Rosenbach apart even from these other two.  Abe Rosenbach’s original

library was never collected to serve as research materials relating to Philip’s collections 

of jewels and art objects.  Abe’s library was a type of book museum consisting of the rare

74Ibid.
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and valuable, meant to be both read and admired.  The Rosenbach’s annual report of 

1998 stated the true status of the library’s books: “The library collections constitute the 

vast majority of the museum collections.”75  

The Presidential Library-Museums

The presidential libraries and museums have received a lot of publicity in recent 

years.  It has become de rigueur for a president to choose a repository site for his papers 

upon leaving office.  Organizations vie with one another to be his chosen recipients and 

great drama attends the unveiling of the library plans.  The presidential library-museums 

are funded in a rather unusual way.  Private foundations are formed to raise money for 

their building and operational costs before they are even constructed.  At the moment 

they are finished, they are then turned over to the National Archives and Records 

Administration (NARA).76  

Currently, the Office of Presidential Libraries in the headquarters of NARA 

operates nine presidential library-museums.  Discounted for this study’s purposes are two

presidential library projects—the Rutherford B. Hayes Presidential Center in Fremont, 

Ohio, and the Gerald Ford Library and the Gerald Ford Museum located in Ann Arbor 

and Grand Rapids, Michigan, respectively.  Neither the Hayes project nor the Ford 

project (which includes both the museum and the library) is a typical presidential library-

museum.  The Hayes Presidential Center was the first presidential library in the U.S. but, 

75The Rosenbach Museum & Library, “Collections and Exhibitions.” The Rosenbach Museum & 
Library Annual Report, Year Ended June 30, 1998, The Rosenbach Museum & Library: Philadelphia, 
1998, 4.

76Michael Parrish, history professor at Baylor University and former archivist with the Lyndon 
Baines Johnson Library and Museum in Austin, Texas, in a telephone interview with the author, 19 
November 2002.
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unlike other presidential libraries, which are supported by federal funds, it operates solely

on private funds from the Ohio Historical Society and the Hayes Presidential Center.77  

The Ford Museum and the Ford Library are located in different cities, and are therefore 

incapable of merging as a fully integrated institution.  

Another discounted presidential library-museum would be former President 

Richard Nixon’s privately funded library and museum in Yorba Linda, California, which 

contains his diaries and post-presidential papers.  NARA administers his presidential 

papers apart from his library because Nixon resigned from public office before his term 

was out.78  For this reason, Nixon’s library and museum are not supported by federal 

dollars.  Another anomaly among presidential library-museums is the Jefferson Davis 

Presidential Library in Biloxi, Mississippi.79  Davis was the Confederate president during 

the U.S. Civil War, and for this reason, his presidential library is not administered by 

NARA, either. 

Of the typical presidential library-museums operated by NARA, a single director 

normally heads each one.  The two branches of the institution operate under a museum 

curator and a supervisory archivist.80  The archivists, like the director, have federal 

positions.  Although a few curators still hold such positions, recent congressional 

77Rutherford B. Hayes Presidential Center, “Library” [on-line] (Fremont, Ohio: The Rutherford B. 
Hayes Presidential Center, 4 October 1998; accessed 8 November 2002); available at 
http://www.rbhayes.org/library.htm; Internet (updated 30 October 2002).

78Lynn Scott Cochrane, “Presidential Libraries: Presidential, Yes; Libraries, Not Really,” 
American Libraries 33 no. 5 (May 2002): 58, available on-line from Academic Search Premier, hosted by 
EBSCO-TexShare, article no. 6611434, accessed 17 June 2002, from the section “Watergate and Questions
of Access.”

79Ibid., from the section “New Libraries on the Horizon.”

80Linda Seelke, Lyndon Baines Johnson Library and Museum, Austin, Tex. to Kathryn Brogdon, 
telephone conversation, 18 November 2002. 
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restrictions have mandated that curators of the newest presidential museums be privately 

funded.  In spite of this difference, “curators see themselves as team players” in 

supportive roles to the library-museum at large.81  

Because NARA never saw the museums as legally mandated, the presidential 

libraries were originally deemed to be of greater importance than the museums that were 

later added.  NARA learned over time that it is the museums and not the libraries that 

have an “out front popularity.”82  

It turns out that NARA’s Presidential Library System is a quintessentially American
system.  The libraries are set up as federally supported public institutions but they 
cannot really succeed without continual private funding.  The archival functions of 
the libraries are supported by the federal budget and operated according to federal 
policies and procedures.  The museum and educational functions are supported with
private money and are subject to the influences that accompany such funding.  Thus
there is always tension between researchers, who complain that the libraries are 
geographically dispersed and archival materials inaccessible, and the general public,
who enjoy visiting them.83

The Lyndon Baines Johnson (LBJ) Library and Museum in Austin, Texas, was 

the first of the grandiose presidential library-museums and raised the standard for 

succeeding presidents.  The Ronald Reagan Library and Museum in Simi Valley, 

California, and the John F. Kennedy (JFK) Library and Museum in Boston, 

Massachusetts, have the same massive appeal to school groups and casual visitors as the 

LBJ Library and Museum.  “Major educational programs, symposia, changing exhibits, 

and other outreach activities are the responsibility of supporting foundations.  Given the 

variability in foundation support for the libraries, their ability to carry out these extra 

81Parrish, telephone interview.

82Ibid.

83Cochrane, “Presidential Libraries: Presidential, Yes; Libraries, Not Really,” from the section 
“New Libraries on the Horizon.”
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functions differs significantly.”84  Having witnessed the popularity of the museums, the 

archives are also working hard at educational programs for grades K-12.  There is a 

“natural merger of the library side of things with the museum side of things.”85  

The general trend among all of the institutions described in this chapter has been a

blending of professional skills and a convergence of educational philosophies.  They 

sometimes experience identity confusion with their new success.  The result has either 

been a grappling with or a denial of a new identity in conflict with their old paradigms. 

84Cochrane, “Presidential Libraries: Presidential, Yes; Libraries, Not Really,” from the section 
“Watergate and Questions of Access.”

85Parrish, telephone interview.
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