
CHAPTER ONE

Introduction

Library-museums are hybridized cultural institutions bound together by a 

commonality of behaviors and separated by a specificity of collections and professional 

disciplines.  Some of them scarcely acknowledge their own library-museum status and, 

even less, that of their sister institutions with whom they might establish a common 

identification among their institutional associations.  They have virtually no support from

a body of literature or from one another, yet they are expected to “be all things to all 

men.”  

They find themselves little understood by the library and museum associations to 

which they belong.  Because so little research has targeted them as a group, they continue

to suffer from role confusion and suppressed potential.  Numbered among the most 

serious research centers, they are more likely to contain materials on literature, art, 

science, and other serious academic subjects than is the case in the new museums at 

large, which often function more as interpretive centers.  Library-museums are more 

likely than mainstream museums to be related to an institution of higher learning.  For 

instance, the Armstrong Browning Library in Waco, Texas; belongs to Baylor University,

and Indiana State University owns the Lilly Library in Bloomington.  Other library-

museums operate completely independent of educational institutions, but are closely 

associated with them.  The Folger Shakespeare Library in Washington, D.C., while not 

part of Amherst College itself, is governed by Amherst’s trustees and functions as a 



private independent research library.1  A joint library lending program links the Amon 

Carter Museum in Fort Worth, Texas, with Texas Christian University,2 and the Hagley 

Museum and Library in Wilmington, Delaware, offers fellowships to scholars at “various 

stages of their careers” in cooperation with the University of Delaware’s graduate 

education program.3  

Although library-museums share things in common, they also differ markedly 

from one another.  Those differences are mostly positive, and each institution will have 

something it does better than any of its counterparts.  Discipline, professional staff, space,

and organizational makeup play a part in determining whether an institution is able to 

offer fellowships, outreach programs to the community, or welcome busloads of school 

children through its doors.  Perhaps that explains the distinctive evolutions of some 

institutions.  Each new addition or change to the institution’s facilities, collections, or 

operations will alter something in its dynamics, creating new needs for both itself and its 

public.  For instance, the Morgan Library in New York began strictly as a library with 

numerous original art works included in its collection.  Later it expanded from its single 

building and added an entrance foyer, a reading room, and an exhibition space.  It now 

offers tours and public programs on a scale to rival many museums.4  

1The Official Museum Directory, 32nd ed., s.v. “Folger Shakespeare Library,” 244.

2Cultural District Library Consortium, “Welcome” [on-line] (Fort Worth, Tex.: Cultural District 
Library Consortium, n.d.; accessed 15 September 2002); available at http://libnt1.is.tcu.edu/cdlc/cdlc.htm; 
Internet (no update information).

3Hagley Museum and Library, “Boilerplate,” TD, loose leaf (Wilmington, Del.: Hagley Museum 
and Library, n.d).  See app. A, pp. 111-2 of this thesis.

4The Morgan Library, “Visiting the Museum: The Morgan Library: 1924-2002” [on-line] (New 
York: J. Pierpont Morgan Library, 2002; accessed 2 November 2002); available at 
http://www.morganlibrary.org/visit/html/history.html; Internet (no update information).
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Museums historically have maintained libraries for their own use, but they 

increasingly make those libraries available to scholars, teachers, and the general public.  

They have always believed themselves to be educational.  Their benefits are readily 

understood in the context of life-long learning but are more difficult to determine 

according to formal learning objectives.  The addition of library, classrooms, and 

educational programs enhances museums as educational centers in the eyes of many, but 

the lack thereof would not deflate the purposes of museums; they were originally created 

to evoke inward reflection rather than outward scholastic performance.  

Libraries, unlike museums, have long been a part of schools and universities, and 

have always been accepted as centers for educational activities.  Libraries dispense, 

categorize, and classify information without personal commentary.  They provide 

reference materials for school children and support the universal right to learn.  Although 

their role as a place to dream, escape, and ponder the universe is well known, this is not 

their official role in the minds of traditionalists who define what is “educational.”  A few 

libraries began reaching out to a broader public, preparing their own exhibits for various 

reasons.  The most notable of these was the Newark Public Library of Newark, New 

Jersey, headed up by John Cotton Dana in the early 1900s.  Dana recognized the benefits 

of a collaborative library and museum effort long before anyone had thought to 

investigate the topic.  Museums, said Dana, did not normally lend books, photographs, or 

any other pictures—a lack that he believed reduced the value of the museum to its public.

Public service, he felt, required that visitors should have access to library materials while 

their minds were still engaged:

It would be difficult to find a point of time in the life of any visitor who has shown 
a lively interest in some of the museum’s collections, when a book or package of 
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pictures, or both, bearing on the visitor’s line of special interest, would be as useful 
to him and as productive in him of thoughts and feelings useful to his community, 
as when he has just been examining the collections which attract him.  
Consequently, this is the occasion on which we are most eager to hand him any 
book or picture he finds he wants to read or study.5

During Dana’s years as director, the Newark Public Library became “a museum 

long before it was conscious of the fact,”6 filling up its extra, empty rooms with exhibits 

and civic meetings.  Dana’s museum became an integral part of the city’s center and, in 

fact, developed its own library, which was actually a branch of the public library.  Its 

library materials supported the museum collections and also included the latest museum 

literature.  Newark’s museum, as an outgrowth of the public library, became as service 

oriented as the library had been.7  

The idea of a library and a museum together goes back to the time of the 

Ptolemies of Egypt, but had strangely disappeared for many centuries until at last 

appearing again around the nineteenth century.  No one is really sure if the first library-

museum was actually a library with a museum or a museum with a library.  Demetrius of 

Phalerum, who appeared at the court of Ptolemy in 297 B.C., suggested that Ptolemy 

build a school or a museum with an excellent library as good public relations for his 

reign.  The new Museion was intended to be a “house of the Muses”—a place for the arts 

and sciences, and it was designed to serve as something of a university of scholars after 

5John Cotton Dana, “A Plan for a New Museum: The Kind of Museum it will Profit a City to 
Maintain,” from The New Museum Series, no. 4 (1920), reprinted in The New Museum: Selected Writings 
by John Cotton Dana, 85. 

6John Cotton Dana, “A Museum of Service,” from The Survey: Graphic 49, no. 9 (February 1, 
1923); published separately by the Newark Museum Association, April 1929; reprinted in The New 
Museum: Selected Writings by John Cotton Dana, with a preface by Mary Sue Sweeney Price and an 
introduction by Stephen E. Weil; edited by William A. Peniston (Washington, D.C.: The Newark Museum 
and the American Association of Museums, 1999), 166.

7Ibid., 165.
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the schools of Athens.  The Museion consisted of a group of buildings containing study 

rooms, lecture areas, an astronomical observatory in a setting of gardens and statuaries.  

There was even a dining room—an indication of the amount of time patrons spent there.  

A building off the main museum contained a library with over one-half million scrolls. 

Self-directed scholars made up its staff and passed the time researching, editing, and 

experimenting rather than teaching.8  The Museion functioned as a think tank, and the 

limited meaning given to the word “museum” nowadays probably does not project an 

accurate picture of this great learning center.  

Dana, writing of the early Alexandrian library and museum complex, viewed it 

more as a library:

The first great museum, that established by Ptolemy I in Alexandria, about 300 
B.C., was a library, and not a museum in the sense in which the word is used today, 
and was open for study, research, lecture, and discussion to all friends of the Muses.
The modern public library is in many respects a museum and, in its attitude toward 
those who own and maintain it, more modern than are most museums.  It acquires 
for use; it prepares for use what it acquires; it invites use; it does not regard wisdom
as something which is enhanced by age, rarity, or cost; it is as ready to supply a 
medicament which may bring relaxation, distraction, and repose to those who are 
aged, ill, overwrought, or overworked, as it is to supply to the specialist the latest 
aids to his labors.9

In Dana’s own day, museums were routinely erected as silent temples, serving only an 

elite few with the time to wander through them and the education to grasp the meaning 

behind their esoteric exhibits.  Dana believed these museums to be a waste and not truly 

fitted to better society.  For these he had harsh words: 

. . . a very brief study of these museums and of the use made of them in adding to 
the pleasure, to the broadening and enlightening, and to the definite education of 

8Elmer D. Johnson, History of Libraries in the Western World (New York: Scarecrow Press, 
1965), 51-52.

9John Cotton Dana, “ A Museum of Service,” The New Museum: Selected Writings by John 
Cotton Dana, 167.
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their respective communities, convinced us that they are among the least effective 
products of community enterprise that American development has brought forth.  
We came to a like conclusion concerning conventional scientific and historical and 
industrial collections, and little more:  gratifying to a few, awesome to a few, 
tiresome to many, and helpful to almost none.10

Perhaps Dana foresaw the self-service society that was to characterize American 

society, whether or not he correctly interpreted the ancient Museion.  Libraries and 

museums have remained largely separate since the days when a rioting public set fire to 

that early library.  In our own day, library and museum elements seem attracted back to 

one another as if they were incomplete, like one scissor without the other.  Although they 

have different methods, libraries and museums are both brokers of ideas and information.

No matter the differences in their collections—they both provide experiences that make 

up the essence of informal learning:

 They are trusted, engaging and stimulating resources for families and 
communities.

 They exemplify the highest standards of stewardship for the collections and 
ideas in their care.

 They offer authentic, first-hand encounters with the objects and information 
they collect.

 They customize learning experiences of high quality to meet the needs of 
many different audiences, from amateurs to experts.

 They offer superb scholarship, finely honed teaching expertise and tested 
strategies for working in their communities.11

Visitor statistics indicate that libraries and museums are among the most popular 

places in America.  Libraries are ranked statistically ahead of movie theaters in numbers 

of visitors per year.  There are 16,220 public libraries plus their branches in the United 

States12 as compared with 15,000 museums nationwide.  Museums rank in the top three 

10John Cotton Dana, “The New Museum,” The New Museum: Selected Writings by John Cotton 
Dana, 24.

11Beverly Sheppard, The 21st Century Learner (Washington, D.C.: Institute of Museum and 
Library Services, 2000), 6.

12American Library Association, Quotable Facts About America’s Libraries, card (Chicago, Ill.: 
American Library Association, 2002), reprinted on-line at http://www.ala.org/pio/quotablefact.pdf, 
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destinations for family vacations and over half are free to the public.  Many have strong 

educational outreach programs to grades K-12.13  Sadly, museums seem to have difficulty

competing with libraries for federal funds.  “In Fiscal Year 2002, funding for museum 

services is $26,899,000. Funding for library services is $197,602,000.” 14  The current 

Administration in Washington has proposed $29,022,000 for museum services and 

$181,720,000 for library services for the upcoming Fiscal Year 2003.15 

Happily, the double resources of libraries and museums—that is, story and object

—are making their way back into single institutions as the need to reach a broad, general 

audience increases.  Mutually supportive collections enrich both library and museum, 

provide new learning opportunities, and create unusual demands for specialized staff.  

Museum workers run libraries, librarians run museums, and some complexes have now 

grown so large as to have both a library and a museum with a complete staff of 

specialized museum workers, librarians, public relations people, and educators.  The need

is growing faster than the budgets for hiring allow.

The necessity for researching artifacts and anything pertaining to them makes a 

library a natural extension of a museum.  While the reverse is not true (a library does not 

necessarily need a museum), many specialized libraries do include museum elements.  In 

fact, the more specialized libraries are the most likely among libraries to operate a 

museum.  Only a handful of museums in the United States, notably the Smithsonian 

Internet; accessed 18 November 2002.

13American Association of Museums, “Museum Facts,” America’s Museums: Building 
Community,communication kit. (Washington, D.C.: American Association of Museums, 7 May 2001), n.p.

14Institute of Museum and Library Services, “Questions and Answers About Legislative Action 
and the Museum and Library Services Act” [on-line] (Washington, D.C.: Institute of Museum and Library 
Services, ) available at http://www.imls.gov/whatsnew/leg/leg_qna.htm, Internet; accessed 18 November 
2002.

15Ibid.

7



Institution, were deliberately begun as both library and museum.  It is not readily 

apparent how many of these dual-purpose institutions exist in the United States, and to 

date, no significant study has been made of these special places.  Such institutions may 

resemble the Texas Scottish Rite Library & Museum in Waco, Texas, with its separate 

areas for the library and the museum, or they may resemble the Armstrong Browning 

Library, whose users have traditionally had to put up with visitors touring the room in 

which they are trying to work.  (That has begun changing, however, now that the library 

has moved its service desk and research room to a remote area on an upper-level floor.)  

They may also resemble many historic homes and art museums where a museum was 

created first and a library was added later.  An institution may or may not have a grip on 

its true identity; nevertheless, it will behave in some predictable ways if it is a true 

library-museum.  It will have materials accessible to the public and it will have exhibits 

of one kind or another with a direct connection back to its library materials.  Those 

exhibits—whether printed materials or physical artifacts—will be exhibited not only for 

content but for material value worthy of study.

The identification of library-museums will depend on the recognized importance of 

both kinds of collections in the institution.  The “weight” given to either collection will 

be subjectively felt and may be determined in part by the size of the collections at either 

end of the operation, the professional background of institutional staff, the number of 

visitors who come for one reason or another, or even the drawing power of its library or 

museum collections to attract scholars, students, or visiting dignitaries.  The perceived 

importance of one or the other may depend upon the “authority” felt to be operating on 

either the museum or the library side.
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What objective criteria might we employ to establish a taxonomy of 
museums?  How might we begin to measure the degree of “museological activity” 
occurring in –or more importantly—by a particular institution?  Without suggesting 
what weight these various factors might be given—and recognizing at the outset 
that certain factors would have to be weighted differently for different disciplines—
a thousand beetles is not a thousand lithographs is not a thousand antique 
automobiles. . . .16

A search for published articles on the topic of “library-museums” will yield next 

to nothing.  Despite the growing phenomenon of this hybrid—even in light of the current 

buzz about collaboration between libraries and museums—neither the American 

Association of Museums (AAM) nor the Institute of Museums and Library Services 

(IMLS) has given a nod to these institutions in their literature.  The Council on Library 

and Information Resources (CLIR) got as far as co-sponsoring a conference in October 

1999 with the Chicago Historical Society, bringing together librarians and museum 

workers to discuss common issues of digitization of their collections on the World Wide 

Web.  IMLS gave financial support to the conference and CLIR published papers from 

the conference entitled Collections, Contents and the Web.  The conference successfully 

“created a framework for an ongoing conversation”17 between librarians and museum 

professionals.  CLIR’s astute observation had preceded the daring venture: “Although 

libraries and museums share few professional organizations or other structures that 

regularly bring them together for substantive purposes, they share a fundamental purpose:

to collect physical things to make recorded knowledge and aesthetic experience 

16Stephen E. Weil, “Fighting off Some Dry Rot, Woodworm, and Damp,” essay adapted from an 
original text prepared for the 1985 annual meeting of the Southeastern Museums Conference, Charlotte, 
N.C., October 16, 1985; printed later in Museum News (June 1986); reprinted in Rethinking the Museum 
and Other Meditations. (Washington, D.C.: Smithsonian Institution Press, 1990), 14.

17Abby Smith, “Putting Culture Online,” Collections, Content, and the Web, Council on Library 
and Information Resources. (Washington, D.C.: Council on Library and Information Resources, January 
2000; accessed 17 November 2002); full text available at 
http://www.clir.org/pubs/reports/pub88/culture.html; Internet.
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accessible to their patrons.”18  Knowing this, we must ask ourselves why no serious 

studies have been undertaken to examine the great rift of spatial, intellectual, and 

professional needs of true library-museums.

For the present study, neither AAM nor the Official Museum Directory offered 

much help in tracking down these institutions by specialization.  AAM is simply not 

equipped to identify library-museums, and the museum directory does not identify 

“library-museums” as a category or mark them in any special way.  Only the names of 

some institutions offer clues, and even then there is no guarantee.  Among the listings in 

the museum directory are institutions with names containing the words “library,” 

“museum,” “library-museum,” “library & museum” or some other variation.  The 

Rosenbach Museum & Library in Philadelphia, Pennsylvania, uses both words in its title 

as does the Texas Scottish Rite Library & Museum.  Some library-museums do not 

bother to use the word “library” or “museum” in their names at all, such as the Sterling 

and Francis Clark Art Institute in Williamstown, Maryland.  A few libraries like the 

Folger Shakespeare Library and the Armstrong Browning Library are listed in the 

Official Museum Directory, but some of their staff members indicate that their 

institutions are not museums at all.19  Admittedly, one factor of an institution’s 

identifying itself as a museum seems to depend on which of its staff members acts as the 

public relations contact for the institution.  The Lilly Library also engages in some 

practices that flow into museum behavior but is not listed in the museum directory.  

18Council on Library and Information Resources, “CLIR Publishes Collections, Content, and the 
Web,” [news release on-line] (Washington, D.C.: Council on Library and Information Resources,January 
2000; accessed 17 November 2002); available from http://www.clir.org/pubs/press/ccw.html, Internet.

19Richard J. Khuta to Kathryn Brogdon, TLS by Khuta, 3 March 2002, Folger Shakespeare 
Library, Washington, D.C.; and  Cynthia Burgess to Kathryn Brogdon, e-mail by Burgess, 2 June 2002, 
Armstrong Browning Library, Baylor University, Waco, Tex. 
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One possible reason for the confusion in the identity of library-museums is the 

nebulous quality of the definition of “museum.”  IMLS, which exists to fund special 

needs of libraries and museums, defines a museum as “a public or private nonprofit 

agency or institution organized on a permanent basis for essentially educational or 

aesthetic purposes, that utilizes a professional staff, owns or utilizes tangible objects, 

cares for the tangible objects, and exhibits the tangible objects to the public on a regular 

basis.”20  This definition leaves open a wide range of interpretations.  First of all, IMLS 

does not define what it means by a “professional staff.”  No course of study exists to 

standardize all museum workers (as is the case with librarians), although progress is 

being made.  Currently, museum workers run the gamut in educational background.  

Secondly, IMLS does not define what it means by “tangible objects.”  These objects 

might be construed to include the photographs and manuscripts that many libraries 

exhibit when great importance is attached to their physical materials and historic or 

aesthetic contexts.

Museums have always lagged behind libraries in professionalization, as a general 

rule, because no one can agree on what a museum is or what services it renders.  This 

undefined nature of museums appears to be the inherited factor of contention in library-

museums.  The International Council of Museums (ICOM) defines a museum 

superficially as “A non-profit making, permanent institution in the service of society and 

of its development, and open to the public, which acquires, conserves, researches, 

communicates and exhibits, for purposes of study, education and enjoyment, material 

20The Museum and Library Services Act of 1996, U.S. Code. vol. 20, sec. 9101 (1996). Reprinted 
on-line, (Washington, D.C., Institute of Museum and Library Services, n.d.;accessed 18 September 2002); 
available at http://www.imls.gov/whatsnew/leg/leg_mlsa.pdf, Internet.

11



evidence of people and their environment.”21  AAM has traditionally leaned on a 

typically fluid definition of a museum as: “An organized and permanent nonprofit 

institution, essentially educational or aesthetic in purpose, with professional staff, that 

owns or uses tangible objects, cares for them and exhibits them to the public on some 

regular schedule.”22  AAM’s general museum definition was replaced for a time in favor 

of a strategic one aimed at accreditation for all museums.  This may have been done for 

the purpose of standardizing museums, but it appeared dangerously close to expelling 

non-accredited institutional members from the general organization.  By the time this 

present work was in its last stages, AAM had exchanged this newer definition once again 

for the more relaxed one it had favored before.  The newer one is now restricted to 

AAM’s accreditation program and states that, for purposes of accreditation through 

AAM, a museum must:  

 Be a legally organized not-for-profit institution or part of a not-for-profit 
institution or government entity

 Be essentially educational in nature
 Have a formally stated mission
 Have one full-time paid professional staff member who has museum 

knowledge and experience and is delegated authority and allocated financial
resources sufficient to operate the museum effectively

 Present regularly scheduled programs and exhibits that use and interpret 
objects for the public according to accepted standards

 Have a formal and appropriate program of documentation, care, and use of 
collections and/or tangible objects

 Have a formal and appropriate program of presentation and maintenance of 
exhibits23

21International Council of Museums, ICOM Statutes, article. 1, paragraph 2 [on-line] (Paris, 
France: International Council of Museums, N. d.; accessed 31 October 2002) 
http://icom.museum/statutes.html#2, Internet (updated 25 October 2002).

22American Association of Museums, “Welcome: Reference Library—Museums Careers & 
Training,”; [on-line] (Washington, D.C.: American Association of Museums, 2001; accessed 31 October 
2002) available at http://www.aam-us.org/resources/reference_library/c3careers.cfm; Internet. 

23American Association of Museums, “Reference Library—What is a Museum,” Welcome; [on-
line] (Washington, D.C.: American Association of Museums, 2001; accessed 31 October 2002) available at
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IMLS also deviates from its own definition of a “museum” in order to 

administrate the general conservation survey grant for the Conservation Assessment 

Program (CAP) offered by Heritage Preservation, a not-for-profit conservation 

association.  The CAP definition is reminiscent of AAM’s restricted version:

To be eligible for IMLS support, a museum must:

 be organized as a public or private nonprofit institution that exists on a 
permanent basis for essentially educational or aesthetic purposes; and

 care for, and own or use tangible objects, whether animate or inanimate, and
exhibit these objects on a regular basis through facilities which it owns or 
operates; and

 have at least one professional staff member or the full-time equivalent, 
whether paid or unpaid, whose primary responsibility is the acquisition, care
of exhibition to the public of objects owned or used by the museum; and

 be open and providing museum services to the general public (an institution 
which exhibits objects to the general public for at least 120 days a year 
fulfills this requirements [sic]); and

 be located in one of the fifty States of the Union, the District of Columbia, 
the Commonwealth of Puerto Rico, Guam, American Samoa, the Virgin 
Islands, the Commonwealth of the Northern Mariana Islands, the Republic 
of the Marshall Islands, the Federated States of Micronesia, or the Republic 
of Palau.24

The IMLS definition of “library” fares little better than its definition of a museum.

It defines a library with the word “library” and never bothers to qualify that term.  A 

library—any library—for their purposes includes public libraries, public school libraries, 

academic libraries, research libraries, and private libraries so designated by the state in 

http://www.aam-us.org/resources/reference_library/1whatis.cfm, Internet.

24Institute of Museum and Library Services, 2003 Conservation Assessment Program 
(Washington, D.C.: Institute of Museum and Library Services, 2002), secs. 1.5-1.6.
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which they are located.25  IMLS assumes that common knowledge will make a generic 

library definition unnecessary and does not bother to characterize library behaviors as it 

does with museums, saving only an explanation that “research libraries” offer the 

scholarly materials to the public that are otherwise unavailable.26  If no starting point 

exists for library terms, and if the definition of a museum is nebulous to begin with, then 

the recognition of library-museums is even farther down this primitive road.

The closest IMLS comes to admitting any kind of library-museum classification is

in its vast materials relating to collaborations between libraries and museums, a practice it

strongly encourages.  In spite of all this, IMLS has not touched upon the concept of 

“library-museums,” meaning those institutions that carry on the business of both library 

and museum under one umbrella.  Such libraries and museums operating as one 

institution may have separate budgets and specialized staffs, or they may have a single 

budget with a limited staff that attends to double duties, but they operate outside of the 

reach and help of funding agencies for some purposes.  The fact remains that, whether 

library- or museum-driven, these institutions collect printed matter as well as three-

dimensional objects for public use.  They may even collect primarily printed matter used 

both as a library resource and as a material exhibit.  Whether they research and interpret 

artifacts or printed materials, they exhibit both in such a way as to underscore some basic 

subject matter for which their institution is known.  

At first glance, IMLS seems to offer a generous and broad application of its 

program, but a closer look in Chapter 3 will reveal restrictions that limit support from this

25Ibid.

26Ibid.
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organization and AAM for truly needy institutions.  For an inquiry into the nature of 

hybridized cultural institutions, this definition applies as a starting point:  

A library-museum is an institution having the features of both a museum and a 
library in which research collections are made available to the public or to private 
researchers and in which objects or printed matter are also exhibited on a regular 
basis to the public.  

Whatever the social and governmental regard of library-museums—regardless of 

the size or kind of the library-museum—the people on its staff generally believe in public

service and in the importance of what they have to impart.  No matter what level of 

professionalism is present, they believe in the integrity of their work and in the necessity 

of preserving knowledge for the benefit of the public.  Even if their vision of the 

institution should be unclear, the intent of the boards, universities, and other 

organizations and individuals supporting the institution is nearly always one of genuine 

public service.  Unlike classrooms, museums (and often libraries) are learning centers of 

free choice.  Although the public may have a different perspective about the role of an 

institution than the institution’s staff and board, it does agree that cultural knowledge is 

worth preserving.  That is why the publics—both general and specific publics—choose to

come.  When a museum component is attached to a library, the potential influence of the 

institution is amplified.  Casual observers and active participants have a stake in it.  

Audiences bring with them a multiplicity of learning styles that a library and museum 

together may reach better than either of them could do alone.

The following chapters will attempt to isolate some defining practices of library-

museums and examine their challenges and potential.  Although numerous qualifying 

institutions exist within Texas, from where the research was conducted, institutions 
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outside the state were also included in order to broaden the sense of the varied and 

widespread development of the library-museum.
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